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We dedicate this concert to our friend, colleague, and former Corvallis-OSU 
Symphony Board member Dr. John Byrne, who passed away January 11, 2024 at 
the age of 95. Please join us in celebrating John and Shirley Byrne’s many years of 
dedication and exceptional contributions to the Symphony, as the music echoes 
our heartfelt gratitude for their enduring impact.

Our concerts are posted 
to our YouTube channel 
a few weeks after each 

performance. 



PROGRAM NOTES
Overture to La Forza del destino, by Giuseppe Verdi
Recognized as one of the reigning operatic composers of his time, Giuseppe Verdi (1813 – 1901) was in 
great demand, as everyone wished to commission a work by the “King of Italian Opera.” It was a commission 
from Russia – the Saint Petersburg Imperial Theatre – not Italy, however, that resulted in the creation of La 
Forza del Destino. While the 1862 premiere was plagued with challenges (primarily the poor health of the 
production’s prima donna), when Verdi produced the revised version of the opera at La Scala in 1869, it was 
met with great acclaim. The opera is one of Verdi’s most ambitious and complex works, and the Overture to 
La Forza del Destino is a fitting introduction to the opera’s complicated and dramatic plot. Lovers Don Alvaro 
and Leonora encounter a never-ending series of misfortunes, including Don Alvero’s accidental murder of 
Leonora’s father while attempting to elope with Leonora. The lovers separate and then become tangled in a 
web of love, vengeance, and death – all part of their inescapable destiny.   

The overture itself underwent significant changes between the 1862 and 1869 versions. Initially a concise 
prelude, Verdi expanded it into a thematic assemblage, emphasizing an ever-present three-note fate motive 
and an agitated four-note scale leitmotif from Leonora’s aria Madre, pietosa Vergine. As the overture begins, 
a stern proclamation of the three-note fate theme is played, which occurs throughout the opera whenever 
fate deals another blow to the doomed lovers. The violins respond with Leonora’s theme, which is then 
interwoven with the fate motive and other aria melodies for the rest of the overture, mirroring the constant 
presence of destiny and urgency in the opera itself. The intense brass exclamations, frantic pacing, and the 
recurring fate motive create a foreboding atmosphere and pave the way for the opera’s tragic narrative. 

Symphony No. 5, by Gustav Mahler
At the turn of the twentieth century, Gustav Mahler (1860 – 1911) had reached new heights in his career, 
marked by four symphonies and prestigious positions leading the Vienna Court Opera and the Vienna 
Philharmonic. 1901 proved to be a pivotal year for Mahler due to two significant events that shaped the 
trajectory of his life. A life-threatening hemorrhage led to periods of recovery at his lakeside home, an idyllic 
setting that was ideal for composing. Mahler also met his future wife, Alma Schindler in 1901, whom he 
married within a year. The convalescence from his brush with death and Mahler’s new marital bliss were 
essential sources of inspiration for his Symphony No. 5.

Mahler’s spectrum of emotions can be heard in the expansive emotional landscape of his fifth symphony, 
navigating from profound sorrow to uplifting exuberance. Unlike his previous four symphonies, which either 
quoted or included vocal music, this work is purely orchestral with no ties to the voice. The symphony’s 
premiere was met with mixed reactions and Mahler himself worked on revising the piece for the rest of his 
life. It is now considered a staple of orchestral repertoire, and meant so much to Leonard Bernstein that he 
was buried with a pocket-sized score of Mahler’s Fifth resting on his chest.

The symphony’s five movements are constructed in three overarching sections: Part I (the first two 
movements), Part II (the third movement), and Part III (the fourth and fifth movements). The first movement, 
Trauermarsch (“Funeral March”), begins with a lone trumpet’s somber call, which then leads into an 
atmosphere of mourning and introspection. The somber march soon transitions into frenetic anguish which 
is briefly interrupted by the returning trumpet fanfare before ebbing and flowing in intensity once more, 
then coming to a close with a jarring snap of the lower strings.

The second movement, Stürmisch bewegt, mit grösster Vehemenz (“Stormy, played with great vehemence”), 
provides a stark contrast to the solemnity of its predecessor. Lively dance-like rhythms and energetic writing 
depict fury and passion before giving way to a melancholy, sighing second theme. Despair gradually grows 
into defiance but after reaching its climax, the music slowly dissolves back into the tragic atmosphere of the 
movement’s opening. 

Following the darkness of the first two movements, the third movement – a Scherzo that is as lively and 
playful as its tempo indication – delivers buoyancy and brilliance with its spirited folk-like themes and 
prominent horn solos. Charming and rustic, the Scherzo provides some much-needed lightness to contrast 
with the very heavy Part I.

The fourth movement, Adagietto, is perhaps the most well-known section of the symphony. Written for 
strings and harp, it exemplifies Mahler’s lyrical prowess and deep emotional expression. Mahler composed 
this penultimate movement as a love letter to his wife Alma, but due to its simplicity and tenderness, the 
movement is often played as an elegy (a custom which began when the Adagietto was performed at Robert 
F. Kennedy’s funeral).

The grand finale, marked by the triumphant Rondo-Finale, brings the symphony to a powerful conclusion. 
Mahler employs a kaleidoscope of orchestral colors and textures while recalling previous melodic themes, 
showcasing his masterful orchestration skills. The jubilant energy builds towards a triumphant climax, 
leaving the audience with a sense of catharsis and resolution.

                                        Notes by Lauren Servias

LANCE INOUYE, CONdUCTOR
Japanese-American conductor, Lance Inouye, is Artistic Director and Conductor of the Willamette Valley 
Symphony, Artistic Director of The Portland Concert Opera, and Music Director/Conductor of the Lewis & 
Clark Orchestra where he is Director of Orchestral Activities at Lewis & Clark College.

Lance Inouye’s diverse conducting career has led to engagements with Portland Opera, Florida Grand Opera, 
Sarasota Opera, and Hawai’i Opera Theatre, as well as orchestras across the U.S. and abroad. Inouye previously 
held the position of Conducting Assistant with the Cincinnati Symphony Orchestra and has appeared as guest 
conductor with the Naples Philharmonic, Hawai’i Symphony Orchestra, Walla Walla Symphony, and Temple 
University Opera Theatre. In Russia, Inouye has guest conducted the St. Petersburg State Symphony Orchestra 
“Klassika,” Karelia Philharmonic, Sochi Symphony Orchestra, and the St. Petersburg Chamber Philharmonic, 
of which he served as Associate Conductor for three seasons. Inouye has recently given conducting 
masterclasses in Bangkok, Thailand, and at the Instituto de Formación Integral Coro y Orquesta Urubichá in 
Bolivia, where he premiered the music of Chilean composer Freddy Vilches.

Inouye has been a prizewinner at conducting competitions throughout Europe, most notably receiving 2nd 
prize in the 2019 Makris International Conducting Competition in Belgrade, Serbia. He studied under David 
Zinman at the Aspen Music Festival in the prestigious American Academy of Conducting at Aspen, received 
his Doctor of Musical Arts degree in orchestral conducting from the Cincinnati College-Conservatory of Music, 
and completed his post-graduate studies in Russia at the Rimsky-Korsakov St. Petersburg State Conservatory.


